FABRICATIONS

THE JOURNAL OF THE SOCIETY
OF ARCHITECTURAL HISTORIANS,
AUSTRALIA AND NEW ZEALAND

VoLuME 14, NUMBERS 1 & 2
December 2004



FABRICATIONS

THE JOURNAL OF THE SOCIETY OF ARCHITECTURAL
HISTORIANS, AUSTRALIA AND NEW ZEALAND

Editorial Board

Chair

Philip Goad
Members

Mike Austin
Peter Bell
Judith Brine
Peter Kohane
lan Lochhead
Geoffrey London
John Macarthur
Sarah Treadwell
Paul Walker
Julie Willis

Honorary Editors
Hannah Lewi
Deidre Brown

Mailing address:

University of Melbourne

UNITEC, Auckland

Historical Research Pty Ltd, Adelaide
Adelaide

University of New South Wales
University of Canterbury

University of Western Australia
University of Queensland

University of Auckland

University of Melbourne

University of Melbourne

University of Melbourne
University of Auckland

Faculty of Architecture, Building & Planning
University of Melbourne

Victoria 3010

AUSTRALIA

Contributions to Fabrications

Manuscripts should conform to the Society’s brief Style Manual, a copy of
which is available on request. Two copies of the manuscript bearing the author’s
name and title should be sent to the Editors. If available, a disk copy should be
submitted with the hard copy: please include details of the word-processing
program used to prepare the manuscript. Books for review should be sent to the
Editors.

SAHANZ, the Society of Architectural Historians, Australia and New Zealand
aims to further the study of architecture and related arts. Members of the Society
receive the journal, Fabrications, and notifications of conference and associated
meetings.

Fabrications is a refereed journal



Editorial

Kiwi Architecture: Modernism Recycled
Mike Austin

Maori Architecture: Transforming Western Notions of
Architecture
Bill McKay

On the Pointing Signification of the Meeting House
Michael Linzey

Mesnard, Michelet and the Blueness of the Bay of Islands
Sarah Treadwell

Here and There: House and Nature in
New Zealand Architecture
Paul Walker

Ephemera: The Elusive Canon of
New Zealand Architecture
Justine Clark

Helmut Einhorn: Dislocation and Modern Architecture
in New Zealand
Andrew Leach

“Una lezione di civilta”: New Zealand House, the British
Embassy in Rome, and the Modernist Architecture of Post-
colonial Diplomacy

Miles Glendinning

Review:

Mark Taylor, Julieanna Preston, Andrew Charleson,

Moments of Resistance, Sydney: Archadia, 2002.
Peter Downton

Contributors

13

21

33

47

59

83

103

105



The Society of Architectural Historians of Australia and New Zealand (ABN 33
945 473 840) is a non-profit association established for cultural purposes with an
annual turnover of less than $100,000. It is therefore not liable for taxation
registration, and is not required to include GST in the cost of this journal.

Fabrications Subscriptions: Individual AUD$30, Institution AUD$50

Published in December 2004
by the Society of Architectural Historians, Australia and New Zealand
Incorporated in South Australia
Secretary:  Igea Troiani
Secretary, SAHANZ
Studio 3.2A, Metro Arts building,
109 Edward Street,
Brisbane QLD 4000
AUSTRALIA

Copyright in this volume belongs to SAHANZ
Copyright in individual articles remains with the respective authors.

Each paper in this volume was peer reviewed (refereed) by two independent
referees appointed by the Editors.

Cover: The First House, Group Construction Co., Auckland, 1949.
Source: Architectural Centre Collection, Alexander Turnbull Library, PA Coll 811-12-03.

Printing: design & print centre, University of Melbourne, VIC 3010

ISSN 1033-1867



Editorial

This double issue of Fabrications focuses on New Zealand. Themes were
inspired by and distilled from the SAHANZ keynote address of 2003, delivered
by one of New Zealand's most recognised architectural historians and educators,
Professor Mike Austin. In his paper, ‘Kiwi Architecture’, edited and re-printed
here, Austin explores four foundational narratives for examining the New
Zealand architectural canon: the Maori meeting house; the land; the house and
bach; and local modernism. The papers included in this issue respond to these
themes and Austin's body of writing on the place and buildings of New Zealand.

The Maori meeting house, like the bach, is a building type unique to New
Zealand. Austin’s previous work on the responsibility of non-Maori to respond
in a culturally-sensitive manner to the study of meeting houses forms the basis
for Bill McKay’s paper ‘Maori Architecture: Transforming Western Notions of
Architecture’. The European intellectual basis for architecture and architectural
criticism is interrogated and shown to be wanting, particularly in the elevation of
the meeting house in the New Zealand architectural canon and subalternation of
much more radical building lineages by religio-political pan-tribal Maori leaders.
Michael Linzey’s paper ‘On the Pointing Signification of the Meeting House’
situates the meeting house within a dense context of signifieds involving te reo
Maori (language), anthropomorphism, and the land. With respect to the latter,
Awustin’s interpretation of the meeting house within the landscape is critically
examined against that suggested by ethnologist Professor Roger Neich.

In New Zealand and Australian scholarship the land is persistently framed as a
contested site of indigenous and colonial identity. In her paper ‘Mesnard,
Michelet and the Blueness of the Bay of Islands’, Sarah Treadwell explores the
land and its relationship to the sea, through a careful analysis of an 1838
watercolour by Theodore Mesnard and an 1841 lithograph made after his work.
European and Maori architectures of the land and sea and their intersection with
the natural world, as expressed by the artist and the printmaker, are found to
illustrate a complex shifting ground.

Paul Walker explores the more recent ebb and flow of architectural ideas to and
from New Zealand. He sees the house, and more particularly the location of the
house in nature, as the site of the formation of the architectural canon of New
Zealand architecture, and the principle focus of its representation in the
international press. In another exploration of the invention of a canon, Justine
Clark, in her paper ‘Ephemera: The Elusive Canon of New Zealand
Architecture’, explicitly addresses how we, as architectural historians and critics,
make, discuss, critique and revise canonical works and themes.

The two following papers deal with aspects of modernism in New Zealand in
quite different ways. Andrew Leach closely follows the career of emigré
architect Helmut Einhorn, who came from Berlin to Wellington in 1939. Leach
charts Einhorn's involvement in the influential Architectural Research Group in
the 1940s, who sought to investigate “a better way of living” through modern
planning and housing design, through to his work with various government
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agencies in the 1950s and 1960s including the Hydro-electric Design Office and
the Environmental Design Section. Through Einhorn, Leach concludes with a
questioning of the processes of importing, negotiating and embedding modern
thinking in post-World War 11 New Zealand.

The representation of modern New Zealand though building is further explored
in Miles Glendinning's paper ‘Una lezione di civilta’. Glendinning contrasts the
design and construction of the New Zealand High Commission in London (1954-
1962) by Robert Matthews, and the British Embassy Chancery in Rome (1959-
1971), by Basil Spence. These two buildings expressed, quite differently,
transformations in the power of the British Empire in the post-World War 11
context, via the representation of Britain in Europe, and the waning colonial-
imperial ties between Britain and the antipodes. New Zealand's international
image, as manifest in the High Commission tower located in the heart of
London, was bold and optimistic about New Zealand's potential political and
economic stature.

The response to the regional focus of this issue was very strong and we believe
that the final selection of papers reflects the depth and breadth of current
scholarship on New Zealand architecture. This substantial issue also marks the
commencement of Deidre Brown's term as co-editor.

Finally, as an addition to volume 14, we have revived the role of Fabrications in
offering reviews of new scholarly texts on Australian and New Zealand
architecture. We hope this will continue and welcome review submissions.

Hannah Lewi and Deidre Brown
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